MASTERS   OF   THE   FLORENTINE
RENAISSANCE

ROOM   XXVI

THIS room brings us back to] Florence and the
colossal figures of the Italian Renaissance. The
personality which bestrides the age is that of MICHEL-
ANGELO BUONARROTI (1475-1564), perhaps the
greatest artist of all time. Michelangelo's fame rests
upon sculpture rather than on painting, since his pro-
fessional work as sculptor and architect enforced him
to spend more time upon the plastic arts.

His greatest works in sculpture are the many master-
pieces which yearly draw art lovers to Rome and
Florence, whilst the crowning achievement of his career
was the building of St. Peter's in Rome, a cathedral so
enormous that it would easily contain St. Paul's, His
paintings, though few, are no less wonderful than
his other activities in art and his frescoed ceiling of
the Sistine Chapel is one of the world's supreme
achievements.

Michelangelo left only three easd pictures; one is at
Florence, in the Uffizi, and the remaining two are in
our National Gallery. Although both our pictures are
works of Michelangelo's extreme youth and neither of
them is finished, they are yet sufficiently typical of the
artist's style to give us an idea of his dynamic power
and a foretaste of the workings of his master mind.

Michelangelo's first lessons in painting were taken,
at the age of thirteen, in the studio of Ghirlandaio, but
it seems that, even then, the pupil's knowledge exceeded
that of the master, for we are told that Ghirlandaio
was jealous of the boy's precocity and dismissed Hm
from his workshop. This abrupt termination to his
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